Tulembang Mantra is the oldest form of literature in South Sulawesi as an aspect of ancient cultures which is still maintained up to the present time and is still used by the traditional community such as farmers. The traditional community of Makassar uses it according to its purpose. Tulembang Mantra is the form of expressions or words believed to be able to provide occult power. The power aims to give strength to human beings in carrying out various activities. The research used the recording, interview and note taking to collect the data. The population consisted of five mantras and three informants. The samples were the same as the population. The data were analyzed using the qualitative descriptive method [3] . The research result indicates that the form is a kind of praises to something occult or something that must be assumed sacred. Tulembang Mantra exerts Basmallah "in the name of Allah"
Introduction
One of the identities of culture in South Sulawesi discussed in mantra is ritual ceremony conducted by the traditional community of Makassar ethnic group before planting rice.
Mantra is the oldest literary form in South Sulawesi as an aspect of ancient culture which is still maintained up to the present time and is still used by the traditional community. The traditional community of Makassar ethnic group uses mantra according to its purpose. Mantra for planting rice or for cultivation is called Tulembang mantra or farmers' mantra.
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South Sulawesi people have various cultures such as local, ethnic, religious, and customary cultures. Each region in South Sulawesi has its own specific culture having local wisdom and inherits it genetically, from one generation to another generation. (Mattulada, 1977: 55) . Culture comprising knowledge, belief, art, law, moral, custom, and habit possess by human as a member of a community. That is why it is important to do research on the diversity of cultures as one way of studying social relationship of a community.
The importance of studying culture in traditional literature is based on the relationship between mantra and community. This means that mantra was created from the community. Mantra is not possible without the existence of community as the heirloom. Likewise, this happens to the traditional community who maintains its custom being inseparable from the mantra users. The existence of occult power always encourages community members to realize the power to satisfy their needs. In the life of traditional Makassar ethnic group, mantra is used in the ritual of planting rice (Tulembang mantra). In South Sulawesi mantra is divided into two: first, mantra used by the people who live on the high land is called Tulembang or Turaya, second, mantra used by the people who live on the coastal area is called Tupakbiring (Maknun, 2006: 1-2).
Tulembang mantra uses words representing something close to the life of the community. Sometimes it also uses archaic words and sound change making the meaning unclear. But when it is interpreted in detail, the words used are related to the life of the community of Makassar ethnic group. The interpretation is unique due to the richness of culture of Makassar ethnic group. Based on the social structure, the use of mantra is not placing the shaman or particular community leader as a part of the respected community. The use of mantra is conducted by particular people. They are the people who can read the mantra. The saying of the mantra must be followed by a ritual, for example, incense smoke, sitting crossed leg, hand movement, facial expression, and mumbling.
Tulembang mantra must be preserved to dig up cultural values to enrich the Indonesian culture. The mantra contains the language, literature, culture, and life of Makassar ethnic group religiously and philosophically. Therefore, the inventory and documentation of mantra are performed particularly in South Sulawesi regions and Indonesia in general.
In addition, Tulembang mantra contains natural and supernatural things and custom and cultural aspects. This study shows the importance of documenting the richness of culture through mantra used by Makassar ethnic group. This is interesting to the writer to do research on the structure of farmers' mantra or Tulembang mantra. Jakobson (1970: 87) studied the learning and language function putting emphasis on two basic aspects of language structure represented by rhetoric metaphoric illustration (parallelism) and metonym (continuity). For Jakobson, language has six functions:
KnE Social Sciences
AICLL
Literature Review
(1) emotive function, speaker's expression; (2) referential function, message reference; (3) poetic function, message encoder; (4) metalinguistic function, explainer of code used; (5) conative function, direct expression of speaker's will or thought by the addressee; and (6) phatic function, relationship or contact between addressor and addressee.
The writer used one of the functions of Jakobson's functional theory as a pioneer of poetic function which has an explicit theory in literary approach structurally. Jakobson states that poetic function has become an interest of literary critic focuses on language where literature exists. Besides, poem is a literary work linguistically since it is a part of linguistics. In other words, poetic function is directed to efforts and attention to elements. Riffaterre (1978: 5) states that the understanding of text can be viewed from heuris- To learn a poetic language, Jacobson used a concept of polarity and concept of equivalence. The concept of polarity was adopted from Saussure's theory on syntagmatic and paradigmatic relationship. This concept shows binary opposition of metaphor and metonym. Metaphor put emphasis on romanticism, symbolism, and surrealism is paradigmatic; whereas, metonym puts emphasis on realism and cubism is syntagmatic. Both are the basis for the formation of language signs for selection and combination. Based on that, poetic function is defined as function to make use of selection and combination to improve equivalence. Poetic language is related to the problem in verbal structure. Linguistics is a comprehensive knowledge of verbal structure; therefore, poetic language can be assumed as an inseparable part of linguistics. Instruments used in poetic language are not limited to verbal art only.
The characteristics of poetic language are not only included in linguistics, but also in theories of sign, that is general semiotics. This statement is for all language variations since it is related to other systems of sign even to all systems (Kridalaksana, 2005 
Research Method
The method used was a field method to collect primary data on Tulembang mantra. This Based on information from the village head and adat (custom) leaders as informants:
Ahmad Daeng Naba, deputy head of adat, Bumbung Daeng Gassing, farmer and Baso Daeng Sila, mantra reader. All of them live at Bukrung-bukrung village where the study was conducted.
The study was interpretative qualitative done by interpreting and understanding the code behind the sign of mantra text. The comprehensive conclusion of the interpretation was also provided. This Tulembang mantra is used to describe the aspects of form and variation of linguistic features, particularly structures found in the mantra.
Discussion
Linguistic features of Tulembang mantra
The structure of farmer mantra text is unique in the composition of narrative text. The composition of narrative text of Tulembang mantra has magic power. The magic power lies on the strength of opening, main part, and closing. The following is the detail of analysis of Tulembang mantra.
Appasuki Pakjeko mantra (Mantra of installing the plow)
Appasuki Pakjeko mantra is a kind of mantra used by the traditional farmer community of Makassar ethnic group to begin farming. Structurally the text is divided into three parts: opening, main part, and closing. Look at the following: Khaidir to pray to Allah to make the wish fulfilled. The third sentence put emphasis on the opening that is Nanuppappalak doangngangak ri Allah Taalah "In order you pray for me to Allah".
From the language point of view, it is a greeting. The opening mantra contains purpose, intention and target using repetition of words. The repetition of the word Nabbi "Prophet" forms a rhyme indicating occult power. The opening mantra is ended by using the word ri Allah Taalah or "Allah". This indicates that the reader of the mantra believes that the request is fulfilled due to the role of Allah.
Structurally, the opening is a suggestion to ask for the help of Allah to make the request fulfilled through selected people (Prophet Khaidir) assumed to be the guard of nature. Linguistically, the opening uses the repetition of words to give power to the mantra. The opening also uses metaphor which can give strength and occult condition Besides the aim, the main part of the mantra contains hope: Prophet Khaidir is hoped to pray for him to be blessed and protected by Allah and provided him prosperity.
Elements of mythology are also found in each mantra [2] . This is shown from the use of words such as Pasibuntullangak dallekku "Give me sustenance" and Sarea buku magassing " Give me good health".
Barakka LailahaIllallah Barakka Anna Muhammadarrasulullah (3)
The closing in Appasuki Pakjeko mantra "Installing the plow" only consists of two lyrics: closing of prayer. The mantra was adopted from Muslims' prayer because it is written in Arabic language and not in Makassarese language.
The two lyrics still use repetition of words Barakka "blessing" to add the magic power of the mantra. This indicates that all efforts done by the reader of the mantra is fully entrusted to the power of Allah. The words LailahaIllallah means "There is no God but Allah" and the word Muhammadarrasulullah means Prophet Muhammad is the messenger of God.
Farmer is the main figure in Appasuki Pakjeko asked Prophet Khaidir to pray for him.
Prophet Khaidir as a fictive figure asked Allah to ease his necessities. Prophet Khaidir also prayed for him good health in doing his activities in the rice field. word paddy is used as a sign to begin the cultivation. The opening also uses the exclamation mark "Oh". Lexically, it has no meaning but in this mantra there is hope in the form of greeting. Like the previous mantra, the opening mantra of Akselero Ase uses names to create magic situation. There are names yaccing "paddy", Nabbi "prophet", and malaekak "angel". Linguistically, this mantra also uses enclitic "ko" attached to the words napanaungko and napatimboko as a second person means you.
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Malaekak patanna pakrasangang
Awali patannabuluk Naalleko Nabi Natambaiko malaekak (2) "The angel has the village The guardian has the mountain The prophet takes you The angel increases the amount"
The main part of the mantra has a number of different words: three words for the first and second lyrics and two words for the third and fourth lyrics. The number of words is dominated by the repetition of the words Nabbi 'prophet" and malaekak "angel". The repetition of words is meant to create magic situation of the mantra. This is common in oral literature to put emphasis on the sounds. The more the repetition, the stronger the magic situation. If it is related to the connection between sentences, the main part of the mantra is the expression of thought of the mantra reader. The connection of the opening lyric and the main part is cause and effect. The opening is the origin and the main part is the explanation so that the lyric of the main part is a kind of statement.
In additions, the main part of the mantra contains the elements of suggestion, nick name, visualization and symbol. The language style of the mantra is parallelism, the lyric which has a series of similar purpose from the beginning until the end.
The closing of the mantra Akselero Ase is similar to the closing of Appasuki Pakjeko mantra which consists of two lyrics expressing the prayer. The mantra uses Arabic language. These lyrics are used to strengthen the magic power of the mantra "Barakka LailahaIllallah Barakka Anna Muhammadarrasullah"
Akbine Mantra (Mantra of Selecting Seeds)
This mantra is the third used by traditional farmers of ethnic Makassar. This mantra is used when planting rice. The aim is to ask blessing and safety in cultivation. This mantra consists of fourteen lyrics divided into three parts: opening, main part, and closing.
This mantra begins with the lyric Bismillahirrahmanirrahim "In the name of Allah the most gracious, the most merciful". This means that whatever is going to be done must be surrendered to God Almighty. The lyric mentions the name of Allah, the creator. This word is absorbed by the traditional farmer of ethnic Makassar as a request or hope.
The main part of the mantra Akbine is as follows: If we look at the relation between the first lyric until the third, the forth until the eighth, it seems there is no continuity in expressing the thought. But if we look carefully between the groups of lyrics, there is a correlation of meaning. The first lyric until the third one of the main part is a core statement and the forth lyric until the eighth is an explanation. The lyrics express a wish or hope. This is indicated by mentioning names such as Prophet Muhammad, Prophet Adam, East, West, South, North, and Allah. The mentioning of names are hoped to bring safety and blessed for the plant grown.
From the language style, this mantra is symphocope. According to Nurhayati (2013) it is a kind of repetition which combines anaphora and epistophora such as Tallasak kulamung "I plant live seeds", Tallasak kulamungang "I sow live seeds", Tallasak nilamungi "I plant live seeds in the soil".
The closing in this mantra is similar to the first and second mantras consisting of two lyrics only which express prayer using Arabic language. These lyrics are used to increase the magic power of the mantra. This can be seen in the following texts:
Barakka LailahaIllallah
Barakka Anna Muhammadarrasulullah (3) 
Annanang Ase mantra (Mantra of planting rice)
This mantra is performed at the process of planting rice. It consists of eleven lyrics and also consists of the opening, main part, and closing. This is shown in the following text:
Oh yaccing kutanangko rijekne Kupatimboko ributta (1) "I plant my rice in water and grow in soil" Based on the analysis of all structures in Tulembang mantra, it is found that the components build up the mantra are the opening containing the request for Allah protection, the creator of the universe. The mantra uses of important names such as Prophet Khaidir, Allah, Muhammad, yaccing "paddy", nabi "prophet", wali "guardian", malaikak "angel", arah mata angin "compass direction", bintang "star", matahari "sun"
and bulan "moon". The suggestion components are dominated by mythology such as Narurungang malaikak pakdoangnganna "prayer of angels be with you", etc. The components of visualization and symbol Nairik-irikko anging "the wind breeze shakes you", Nakammiko patampulo malaekak "you are guarded by forty angels".
Conclusions
Based on the analysis of the text structure of this Tulembang mantra, it can be concluded that the narrative composition is dominated by the opening greeting, target name, suggestion, visualization and symbol. The language use is dominated by metaphor with the touch of mythology and religion. All the linguistics features have one aim as the form of request and surrender to Allah the Almighty.
The new findings in this study are: firstly, Tulembang mantra has its own structure.
The text structures consist of the openings as greetings with lyric basmallah "in the name of Allah" and assalamualaikum "peace be with you" and the main parts are the request and talisman for driving away evil spirits. The closings use praises to Allah and Prophet Muhammad. The structures never change from one generation to another generation. Secondly, the openings of the mantra always begin with honor to Allah and respect to addressee. Besides, it is sometimes followed by an expression of being humble. This indicates that the traditional farmers of ethnic Makassar always respect solidarity. Finally, Tulembang mantra has a lot of sound repetitions. Almost all of mantra under analysis has the same sound repetitions. From the many formulae found, one is unique found in the sentence using shadow name of the mantra reader.
